
 
 

     
 

2520A: Write Now! Writers on Writing 
Fall 2018 

 

Section: 001 

Time: Monday 3:30-4:30 and Wednesday 3:30-5:30 

Room: UCC 56 

Instructor: Dr. Aaron Schneider 

Email: aschne4@uwo.ca or OWL email 

Office: UC 2431 

Office Hours: 

 

TA: 

Email: 

Office: 

Office Hours: 
 

Course Description and Objectives 
 

Though a series of lectures by contemporary writers, Write Now!, explores the art, craft, and process of creative 

writing in a variety of genres. Course topics include inspiration, overcoming creative blocks, revision, social media, 

publishing, literary citizenship, and the writing life. 

 

LEARNING OBJECTIVES 

Upon successful completion of this course, students will have demonstrated the ability to 

1. identify the fundamental elements of the craft of creative writing 

2. generate ideas in a variety of genres 

3. understand concepts relating to contemporary creative writing practices 

4. execute a dedicated writing practice through daily journal writing and class assignments 

 

Required Texts 
 

Creative Writing: Four Genres in Brief, 3rd Edition by David Starkey, Bedford St. Marin’s Press, 2017. 

 

mailto:aschne4@uwo.ca


  

 

If you cannot submit your assignment in class, you can drop it off in the Writing Studies drop box. This is 

on the wall in hall across from UC 2431. Make sure that your name, your instructor’s name, and the 

course number are clearly visible on the first page of the assignment. 

 

Late assignments will be penalized 5% per day. 

 

Email Policy:  

 

I reply to email in two working days. I do not reply to email over the weekend. 

 



  

at the University of Western Ontario shall not require a student to write a make-up test or similar at times 

which conflict with that student’s other scheduled class times.  If you are asked or ‘required’ to do this, 

you should immediately contact an academic counsellor in your Dean’s office.  If you elect to miss a class 

in order to write such a test, that is your choice; your absence will not be excused. 
 

Scholastic Offences, including Plagiarism

http://www.uwo.ca/univsec/handbook/appeals/scholoff.pdf
http://www.turnitin.com)/
http://www.uwo.ca/univsec/handbook/appeals/medical.pdf
https://studentservices.uwo.ca/


  

Students 



  

o Poetic forms: 

 Sonnet (page 53) 

 Sestina (page 61) 

 Haiku (page 65)  

 Ghazal (page 68) 

 Read this interview with Shane Neilson: http://open-book.ca/Columnists/An-Anthem-for

http://open-book.ca/Columnists/An-Anthem-for-the-Unwell-an-Interview-with-Shane-Neilson
http://open-book.ca/Columnists/An-Anthem-for-the-Unwell-an-Interview-with-Shane-Neilson
http://open-book.ca/Writer-in-Residence/Archives/Mark-Sampson/In-Praise-of-Generosity
http://open-book.ca/Writer-in-Residence/Archives/Mark-Sampson/In-Praise-of-Generosity
http://open-book.ca/Writer-in-Residence/Archives/Mark-Sampson/In-Praise-of-Rewriting.-No-Actual-Rewriting
http://open-book.ca/Writer-in-Residence/Archives/Mark-Sampson/In-Praise-of-Rewriting.-No-Actual-Rewriting


  

Readings: 

 Chapter 2: 

o Writing the Short-Short Story (page 102) 

o The elements of fiction (page 104) 

o The short-short story: Three models (page 105) (read all three stories) 

o Structure and design (page 114) 

 Getting started writing the short-short story (page 149) 

 Kick-Starts: Beginning your story (page 150) 

 Listen to this episode of The Secret Life of Canada: 

o https://podcast-a.akamaihd.net/mp3/podcasts/secretlifeofcanada-rf54Lsv3-20180827.mp3 

 

Weekly Draft: Write a short-short story that is focused on a single event. This is in some ways the 

simplest kind of story to write, but it is deceptively simple. It takes real craft to make something resonant 

and powerful out of a single event. Focus on what happens, who is involved, and why it is meaningful. 

 Suggestions: 

 Write a story about a character who makes a surprising or disturbing discovery. 

 Write a story about a character attending an important event (a wedding, a funeral, a 

graduation).  

 Write a story in which a character’s everyday routine is suddenly and dramatically 

altered. 

 

***Fall Reading Break*** 

 

Week 5 (October 15 and 17): 
 

 

Speaker:  Karen Krossing 

 

Readings: 

 Chapter 2: 

o Creating characters (page 122) 

o Writing dialogue (page 130) 

o Setting the scene (page 135) 

o Deciding on point of view, developing tone and style (page 140) 

 Read this short article by Karen Krossing: 

o http://karenkrossing.com/wp-content/uploads/2018/06/CANSCAIP-News-Summer-2018-

pp-36-37.pdf 

 

Weekly Draft: Write a short-short story about two people meeting. They could know each other; they 

could not. The might speak; they might not. It’s up to you. 

 Suggestions: 

 Write a story about two old friends who see each other after many years but don’t talk to 

each other. 

 Write a story about two people who don’t like each other meeting and talking. 

 Write a story in which two characters who would not normally interact are forced to 

engage with each other. 

 

Week 6 (October 22 and 24): 
 

Speaker: Kevin Hardcastle 

 

https://podcast-a.akamaihd.net/mp3/podcasts/secretlifeofcanada-rf54Lsv3-20180827.mp3
http://karenkrossing.com/wp-content/uploads/2018/06/CANSCAIP-News-Summer-2018-pp-36-37.pdf
http://karenkrossing.com/wp-content/uploads/2018/06/CANSCAIP-News-Summer-2018-pp-36-37.pdf


  

Readings:  

 Chapter 3: 

o Writing Creative Nonfiction (page 181) 

o The elements of creative nonfiction (page 185) 

o Short creative nonfiction: Three models (186) (read all three pieces) 

o Organizing creative nonfiction (page 196) 

o Getting started writing short creative nonfiction (page 222) 

o Kick-Starts: Beginning your creative nonfiction (page 222) 

 Read this interview with Kevin Hardcastle: 

o http://thepuritan.sovicreative.com/simcoe-county-noir-an-interview-with-kevin-

hardcastle 

 

Weekly Draft: Write a handful of 1 sentence stories. Have some fun with this, try to be clever, witty, 

shocking, surprising. On the one hand, try to see how much you can pack into one sentence. On the other 

hand, try to see how little you need to make a story. 

 Suggestions: 

o No suggestions this week because they would be longer than most of the stories you are 

going to write. 

 

Week 7 (October 29 and 31): 
**Midterm Test on Wednesday, October 31** 

 

Speaker: No Speaker this week 

 

Readings: 

 No Readings this week. If you have the time, read a few of the poems, stories, personal essays 

and plays in your textbook. 

 

Weekly Draft: Write about a time when you were uncomfortable. Explore why you were uncomfortable, 

what this experience said about you, what you learned from it, and, most importantly, why it is significant 

for other people—what your reader can learn from and take away from it. 

 Suggestions: 

 Write a short creative nonfiction piece about trying something new, something that were 

unsure of. 

 Write a short creative nonfiction piece about a time when you were the odd person out, 

when you did not fit in or belong. 

 Write a short creative nonfiction piece about discovering something that changed your 

perspective in an important way and that made familiar things new, different, strange, etc. 

 

Week 8 (November 5 and 7): 
 

Speaker:  Mike O’Connor and Tom Cull 

 
Readings:

http://thepuritan.sovicreative.com/simcoe-county-noir-an-interview-with-kevin-hardcastle
http://thepuritan.sovicreative.com/simcoe-county-noir-an-interview-with-kevin-hardcastle


 

http://www.cbc.ca/player/play/1246290499982
https://www.cbc.ca/radio/unreserved/from-dystopian-futures-to-secret-pasts-check-out-these-indigenous-storytellers-over-the-holidays-1.4443312/cherie-dimaline-reaches-young-readers-with-futuristic-dystopian-narrative-rooted-in-canadian-history-1.4449398
https://www.cbc.ca/radio/unreserved/from-dystopian-futures-to-secret-pasts-check-out-these-indigenous-storytellers-over-the-holidays-1.4443312/cherie-dimaline-reaches-young-readers-with-futuristic-dystopian-narrative-rooted-in-canadian-history-1.4449398
https://www.cbc.ca/radio/unreserved/from-dystopian-futures-to-secret-pasts-check-out-these-indigenous-storytellers-over-the-holidays-1.4443312/cherie-dimaline-reaches-young-readers-with-futuristic-dystopian-narrative-rooted-in-canadian-history-1.4449398


  

o Creating believable characters (page 280) 

o Writing convincing dialogue (page 285) 

o Crafting a theme (page 294) 

o Onstage: The elements of production (page 298) 

 Read this interview with Louise Bernice Halfe: 

o https://nineteenquestions.com/2017/06/21/louise-bernice-halfe/ 

 

Weekly Draft:  Write a short play that is grounded in character. Try to teach the audience as much as 

possible about the characters in the play in the short time that you have. Try to do this without resorting to 

characters simply telling the audience about themselves.  

 Suggestions: 

 Write a short play in which two people have dinner. 

 Write a short play in which two people share a car ride. 

 Write a short play in which the characters sit in a waiting room (this is a classic scenario 

that you can find in several quite famous plays). 

 

Week 11 (November 26 and 28): 
 

Speaker:  Casey Plett 

 

Readings: 

 A Few Words about Getting Your Work Published and Produced (page 346) 

 A Few Words about Hybrid Creative Writing (page 356) 

 Read this interview with Casey Plett: 

o http://prismmagazine.ca/2018/05/17/get-to-know-casey-plett/ 

 

Weekly Draft: Instead of writing something new this week, focus on revising the four pieces that you 

will submit for the Creative Writing Portfolio. 

 

Week 12 (December 3 and 5): 
***Creative Writing Portfolio due in class on Wednesday, December 5 *** 

 

Speaker:  Mariko Tamaki 

 

Readings: 

 A Few Words of Farewell (page364) 

 Read this interview with Mariko Tamaki: 

o https://www.geeksout.org/2018/06/20/interview-mariko-tamaki/ 

 

 

https://nineteenquestions.com/2017/06/21/louise-bernice-halfe/
http://prismmagazine.ca/2018/05/17/get-to-know-casey-plett/
https://www.geeksout.org/2018/06/20/interview-mariko-tamaki/

