
Art History 4640G/VA 9555B/9655B 
Winter 2020 

Seminar in Modern/Contemporary Art - Artistic Moments at the Center of the Void: Milan, 
January 2, 1957 
Wednesdays, 8:30-11:30 
Visual Arts Building, rm. 247 

Professor John G. Hatch 
Office: VAC 200C 
Hours:  Monday and Tuesdays, 13:30-14:30, or by appointment 
Phone: 519-661-2111 ext. 86181 (or 519-661-3440) 
E-mail: jhatch@uwo.ca

Prerequisite: Registration in years 3 or 4 of a Department of Visual Arts Module, or 
permission of the Department. 

Course Description: On January 2nd, 1957, an exhibition opened at the Galleria Apollinaire 
in Milan that featured blue monochrome paintings by the French artist Yves Klein.  This was 
essentially the starting point of Klein’s mercurial career which involved a journey or quest to 
capture the void as described in a variety of sources ranging from Zen Buddhism and Grail 
mythology to the work of Gaston Bachelard and Marcel Duchamp.  The exhibition was 
visited notably by two artists, the Argentinian-born Lucio Fontana and Piero Manzoni.  For 
the former, Klein’s work re-affirmed the direction Fontana’s own paintings and sculptures 
were taking; with the latter, the exhibition marked the beginning of an intense rivalry, with 
Manzoni echoing in his own, very unique fashion, some of the innovative visual experiments 
Klein produced.  Yet, and this is something Klein failed to understand, the three artists 
approached the idea of the void from markedly different perspectives.  Klein took a 
spiritualist tact, Manzoni a far more empiricist approach, while Fontana represented a 
perfect blend of the two ends of the spectrum represented by the younger artists.  The 
works that resulted represented the most daring of artistic gestures that paved the way for 
the art of generations that followed.  In France, most immediately with the New Realists, 
and in Italy, Arte Povera. This course will examine the work of these three seminal artists, 
what influenced them (everything from Phenomenology and Existentialism to Jungian 
psychoanalysis to Japanese avant-garde art), and who they influenced. 

Learning Outcomes: 
The point of this course, beyond the obvious acquisition of knowledge of the topic we will 
be addressing over the term, is to have you engage in an open and active discussion of key 
historical and contemporary issues from the various perspectives offered by the authors we 
read, the course instructor, as well the thoughts of your peers on the topics addressed in 



2 

class discussions. You should be able to critically engage with the readings and the designs 
encountered in this course, both verbally and in writing, and both in a summary form and 
more expansively.  In some cases, some students may be encouraged to take a more 
inventive approach to looking at the problems and issues presented in this course.  
By the end of this course you will have acquired an introductory understanding of the 




