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INTRODUCTION TO FILM STUDIES 
Film 1022—001 

Western University 2023-2024 
Screenings: Asynchronous weekly screenings—links posted on OWL  

COURSE DESCRIPTION 

Over its long and complex history, cinema has often been viewed as mere 
“entertainment.” Film viewing can be tense, exciting, and even terrifying, but ultimately, 
it’s supposed to be an enjoyable leisure activity. Thus, outside of certain circles 
(academia, cinephilia, fan communities), we seldom seek to analyze movies the way that 
we might examine a work of art or literature. And yet, along with a variety of other 
contemporary visual media, our film experiences often directly (or indirectly) shape our 
values, beliefs, and opinions about ourselves, about life, and about our society. 

A year-long introduction to film studies, this course will explore the concepts of film 
form, film aesthetics, and film style, while remaining attentive to the various ways in 
which cinema always also involves an interaction with both specific audiences and larger 
social structures. Throughout the course, we will closely examine the construction of a 
variety of film forms and styles—including the classical Hollywood style, documentary 
cinema, experimental films, and contemporary independent and global cinemas. During 
the fall term, we will pay particular attention to the construction of film images, systems 
of film editing, film sound, and the varied modes of organizing these core elements. The 
second term of the course will introduce key theoretical perspectives in cinema studies as 
well as examine genre, authorship, non-narrative cinemas, transnational filmmaking, and 





3 

Course Content: Course Assignments, Lecture slides, OWL readings, Tutorial Clips, 
and Streaming Links will be posted on the OWL site for the course: http://owl.uwo.ca 
Click on the Resources button to find the appropriate content. All course assignments 
must be submitted to OWL by the due dates listed on the syllabus. Students are 
responsible for checking the course OWL site on a regular basis for news and updates.  
This is the primary method by which information will be disseminated to all students in 
the class. 
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screening introductions and guiding questions posted each week in the OWL Forum 
section. 

I encourage you to view the films on as large a screen as possible so that you can pay 
close attention to the visual style and formal construction of the films. Most screening 
links will also have optional subtitles/closed captions that you will be able to turn on (or 
off). Finally, you may also make an appointment to view any of the course films in the 
Film Study Center [UC-1126] by contacting the Film Library Assistant, Paul Cawston 
(pcawston@uwo.ca) (Phone: x85730).  

Recordings: Participants in this course are /60 permitted to record the sessions, except 
where recording is an approved accommodation, or the participant has the prior written 
permission of the instructor. You should also remember that the course lectures are /60$in 
the public domain but are each instructor’s intellectual property. They should not be 
shared or distributed outside the course in any manner.  

Lecture Outlines: Lecture slides will be posted each week on OWL. These slides will 
provide a brief overview of lecture topics for that week, but they will not contain all the 
relevant material from lecture and should not be seen as a substitute for weekly lectures. 
Be sure to download these lecture overviews before class to help you take notes during 
lecture periods.  

Exams: There will be one 2-hour exam in each term and one 3-hour comprehensive final 
at the end of the course. The in-class exams will include multiple choice, short paragraph 
answer questions, and clip/image analyses. The final 3-hour exam will be comprehensive, 
but it will be somewhat weighted towards material from the Winter term. The final exam 
for the course will be scheduled during the Winter term exam period (time/date TBA). 
There will be no exam scheduled for the December exam period.  

Paper Assignments: There will be two short written assignments for the course, a mise-
en-scène analysis and a sequence analysis/shot breakdown. The assignments are meant to 
help you develop your skills of close film analysis and critical thinking. *Specific 
assignment requirements will be posted in the Assignments folder on OWL on the dates 
listed below.  

G.=&H&/H=?I/&$7/"#C=.=)$Students will complete a detailed close reading and write a 
short analysis (1000 words) of the mise-en-scène of a still from one of the films of the 
course. Detailed instructions will be posted on OWL. $

J860$K'&"L>6</$"/>$J&M9&/?&$7/"#C=.=)$Working in groups, students will prepare a 
shot breakdown of a given sequence from one of the films from the course. You will then 
provide an essay analysis of this sequence/shot breakdown as part of the final exam for 
the course. Detailed instructions will be posted on OWL.  
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*All properly submitted papers will be carefully marked according to the Grading
Guidelines included the end of the syllabus. Review these guidelines carefully before
writing your papers and after receiving your assignment mark and comments.

Assignment Length and Submission Policy: 
Do your best to stay within the assigned word limit for each assignment. Work on editing 
(or expanding) your paper so that you are within 10% of the word limit. Excessively short 
(or long) essays will lose marks up to one full letter grade. Assignments 50% or more 
over the word limit may be returned to students for additional editing. Assignments that 
are 50% under the word limit will receive a failing grade.  

Assignments must be submitted to OWL on the due date listed. Click on the 
Assignments link in the course page and follow the instructions to upload your 
assignment. Make sure you receive a confirmation that the assignment has been 
uploaded. Any assignments emailed without permission will not be accepted, and late 
penalties will apply until the assignment is submitted in OWL. Assignments handed in 
late without prior permission or accommodation will be returned with a grade only, no 
comments, and 3% per day late (including weekends) deducted from the grade assigned 
to your paper. Papers submitted after the assignment has been returned to the rest of the 
class will normally not be accepted.  

7##$'&M9&=0=$D6'$&20&/=.6/=$(9=0$N&$(">&$08'69:8$7?">&(.?$O69/=&##./:$./$C69'$86(&$
D"?9#0CF Students must make such requests well in advance of the due date and have a 
good reason for the extension. Extensions can only be granted after we have received 
confirmation of accommodation from your Academic Counsellor.  

Returning Assignments:  
We will do our very best to return assignments within three weeks of the due date. 
Assignments will be returned through OWL. If you wish to discuss the comments or 
grade you have received on an assignment or test with your instructor, you must wait at 
least three days after the assignment has been returned to you—no exceptions.  

If you believe an assignment has been unfairly graded for whatever reason and you wish 
to make an appeal, you must follow the procedures prescribed by the university. See the 
“Undergraduate Student Academic Appeals” document posted on the University 
Secretariat’s “Rights and Responsibilities” webpage and in the Academic Calendar.  

In short, you must first consult with the person who marked your paper. If a TA marked 
your paper and you are still not satisfied after they have reexamined the assignment, 
request through your TA a consultation with the professor. The professor will then verify 
with the TA that proper procedures have been followed, and if they have, the professor 
will then review the assignment and contact you with a decision. If you are still not 
satisfied after the professor has reexamined the assignment, you must make a request for 
academic relief in writing to the Chair of the English and Writing Studies department. 
*All assignments worth more than 5% of your final grade, including the final exam, must
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be completed: failure to do so will lead to an automatic F for the course. Your final 
grrB.escmpleted: 
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Section III: COMBINING IMAGES 

Week 10—Nov. 13-15—Continuity Editing 

Screening: Jaws (Spielberg, US, 1975, 124 m.) 

Reading: [FA]: Chapter 6 (pgs. 216-252) 

Week 11—Nov. 20-22—Discontinuity Editing 

Screening: Bonnie and Clyde (Arthur Penn, USA, 1967, 111 min.) 

Reading: [FA]: Chapter 6 (pgs. 252-262) & Chapter 11 (pgs. 420-424) 
   & Chapter 12 (pgs. 472-476; 481-484) 

& [OWL]: Cook, “Another Story: Myth and History in Bonnie and Clyde” 

Section IV: FILM SOUND 

Week 12—Nov. 27-29—Elements of Film Sound 

Screening: Citizen Kane (Orson Welles, US, 1941, 119 min.) 

Reading: [FA]: Chapter 3 (pgs. 100-110) & Chapter 7 (pgs. 263-281) 
& Chapter 8 (pgs. 313-322) & Chapter 12 (pgs. 476-479) 

Week 13—Dec. 4-6—Sound Design and the Act of Listening 

Screening: The Conversation (Frances Ford Coppola, 1974, 113 min.) 

Reading: [FA]: Chapter 7 (pgs. 281-302) & Chapter 12 (pgs. 484-490) 

$$$$$$$$44G.=&H&/HJ?I/&$7/"#C=.=$S9&$06$@-A$NC$+E($6/$!'.>"CB$S&?F$T44$

-./0&'$%&'($Q3QU 

Section V: KEY CONCEPTS in FILM THEORY and CRITICISM 

Week 14—Jan. 8-10—Film Style: Realism 

Screening: Ladri di biciclette [Bicycle Thieves] 
       Vittorio De Sica, Italy, 1948, 89 min.) 
& Killer of Sheep (Charles Burnett, US, 1978, 80 min.) 

Reading: [FA]: Chapter 8 (pgs. 303-313) & Chapter 12 (pgs. 479-481) 
& [OWL]: Massood, “An Aesthetic Appropriate to Conditions” 
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Week 15—Jan. 15-17—Film Style: German Expressionism and Film Noir 

Screening: Nosferatu (F.W. Murnau, Germany, 1922, 94 min.) 
& The Big Heat (Fritz Lang, US, 1953, 90 min.) 

Reading: [FA]: Chapter 12 (pgs. 465-468) 
& [OWL]: Schrader, “Notes on Film Noir” 

Week 16—Jan. 23—MIDTERM EXAM #2 (In-Class) 

**NO SCREENING or TUTORIALS this week 

Week 17—Jan. 29-31—Psychoanalytic and Feminist Film Theory 

Screening: Vertigo (Alfred Hitchcock, US, 1958, 128 min.) 

Reading: [OWL]: Mulvey, “Visual Pleasure and Narrative Cinema” 
& Modleski, “Femininity by Design: Vertigo” 

Week 18—Feb. 5-7—The Auteur Theory and Female Authorship 

Screening: Dance, Girl, Dance (Dorothy Arzner, US, 1940, 90 min.) 
& The Piano (Jane Campion, New Zealand, 1993, 117 min.) 

Reading: [OWL]: Mayne, “Female Authorship Reconsidered” 
& Klinger, “Contested Endings”  

Week 19—Feb. 12-14—Genre Studies 

Screening: Halloween (John Carpenter, US, 1978, 91 min.) 

Reading: [FA]: Chapter 9 (pgs. 327-339; 341-344) 
& [OWL]: Clover, “Her Body, Himself” 

44J&M9&/?&$7/"#C=.=VJ860$K'&"L>6</$7==.:/(&/0$R6=0&>$6/$@-A44 

Week 20—Feb. 19-21— READING WEEK 
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Section VI: NONFICTION and NON-NARRATIVE CINEMA 

Week 21—Feb. 26-28—The “Truth” of Documentary 

Screening: Crisis: Behind a Presidential Commitment 
       (Robert Drew, US, 1963, 52 min.) 
& The Black Cop (Kent Garrett, US, 1969, 15 min.) 
& Stories We Tell (Sarah Polley, Canada, 2012, 109 min.)    

Reading: [FA]: Chapter 10 (pgs. 352-371) & Chapter 11 (pgs. 434-443) 

Week 22—March 4-6—Experimental Cinema 

Screening: 
           Ballet Mécanique (Fernand Léger/ Dudley Murphy, France, 1924, 11 min.) 

 Un chien andalou (Buñuel, France, 1929, 16 min.) 
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permission. Posting the instructor’s content from this course to online course sharing sites like 
OneClass or Course Hero without permission is both an infringement of intellectual property 
law and a violation of academic integrity guidelines. The instructor will pass these cases on to 
the Western University Ombudsperson or their Department Chair as appropriate. 

ACCOMMODATION POLICIES 

Accommodation for Students with Disabilities: 
Students with disabilities work with Accessible Education (formerly SSD) which 
provides recommendations for accommodation based on medical documentation or 
psychological and cognitive testing. The accommodation policy can be found here: 
Academic Accommodation for Students with Disabilities. 

Accommodation for Students on Medical Grounds: 
Students seeking academic accommodation on medical grounds for any missed tests, 
exams, participation components and/or assignments worth (either alone or in 
combination) 10% or more of their final grade must apply to the Academic Counselling 
office of their home Faculty and provide documentation. 7?">&(.?$"??6((6>"0.6/$
?"//60$N&$:'"/0&>$NC$08&$./=0'9?06'$6'$>&E"'0(&/0F$ 

Documentation shall be submitted, as soon as possible, to the Office of the Dean of the 
student’s Faculty of registration, together with a request for relief specifying the nature of 
the accommodation being requested. The Student Medical Certificate (SMC) can be 
found at 
https://www.uwo.ca/univsec/pdf/academic_policies/appeals/medicalform.pdf. 
The full policy is set out here: 
https://www.uwo.ca/univsec/pdf/academic_policies/appeals/accommodation_medical.pdf 

Religious Accommodation: 
Students should consult the University's list of recognized religious holidays, and should 
give reasonable notice in writing, prior to the holiday, to the Instructor and an Academic 
Counsellor if their course requirements will be affected by a religious observance. 
Additional information is given in the  Western Multicultural Calendar. 

Statement on Gender-Based and Sexual Violence: 
Western is committed to reducing incidents of gender-based and sexual violence and 
providing compassionate support to anyone who has gone through these traumatic events. 
If you have experienced gender-based or sexual violence (either recently or in the past), 
you will find information about support services for survivors, including emergency 
contacts, here. To connect with a case manager or set up an appointment, please contact 
support@uwo.ca.  
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SUPPORT SERVICES 

Registrarial Services http://www.registrar.uwo.ca 
Student Support Services https://student.uwo.ca/psp/heprdweb/?cmd=login 
Services provided by the USC http://westernusc.ca/services/ 
Academic Support & Engagement http://www.sdc.uwo.ca/ 

Mental Health: Students who are in emotional/mental distress should refer to Mental 
Health@Western for a complete list of options about how to obtain help. 
http://www.uwo.ca/uwocom/mentalhealth/ 

ACADEMIC OFFENCES 

Scholastic offences are taken seriously and students are directed to read the appropriate 
policy, specifically, the definition of what constitutes a Scholastic Offence, at 
http://www.uwo.ca/univsec/pdf/academic_policies/appeals/scholastic_discipline_undergr
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Complaints: If students have a complaint concerning a course in which they are enrolled, 
they must first discuss the matter with the instructor of the course. If students are still not 
satisfied, they should then take the complaint to the English Department chair. These 
regulations are in place because a failure to follow these procedures creates the potential 
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B (70 to 79): 

Argument: Clear development of a specific thesis, with proper paragraphs. Adequately 
detailed reference to texts. Ability to expound reasonably sophisticated ideas with clarity.
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Research/Scholarship: Non-existent. Content largely “borrowed” from sources with no 
individual distillation, but no apparent attempt to deceive. Failure to follow the course 
assignment and guidelines.  

0  (Report to Department) 

Plagiarism with intent to deceive. 




