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INTRODUCTION to FILM STUDIES 
Film 1022—Section 001 

Western University 2022-2023 
Screenings: Asynchronous weekly screenings—links posted on OWL 

Lecture: Tuesdays 2:30-3:30pm (online/asynchronous) 
Tutorials (in-person): See schedule below 

 
Dr. Joseph Wlodarz      
Email: jwlodarz@uwo.ca    
Online Office Hours: Wednesdays 2:30-3:30 pm; Thursdays 12:00-1:00 pm and by appt. 
 
Teaching Assistants:  
 
Deepro Roy [droy53@uwo.ca]—Tutorial #10 (Tues. 5:30-6:30pm) 
Samir Khondoker [skhondo2@uwo.ca]—Tutorial #11 (Tues. 4:30-5:30pm) 
Ryan Shea [rshea6@uwo.ca]—Tutorial #12 (Tues. 4:30-5:30pm) 
Tobin Valcour [tvalcour@uwo.ca]—Tutorial #13 
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OBJECTIVES: This course has been designed to provide students with a broad 
introduction to the study of film. In addition to teaching students the basic vocabulary of 
film studies, it is intended to provide a sampling of the variety of films that have been 
made and are being made, the different approaches to film (e.g. film as art, film as 
industry, film as communication practice), and specific ways of grouping films in critical 
practice (e.g. historically, by genre, nation, style, or by authorship). The course will also 
introduce students to critical methodologies for close analysis of filmic texts and to ways 
of writing about film.  
 
LEARNING OUTCOMES: 
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Lectures: Weekly lectures will be recorded in advance and posted on OWL by 
Monday afternoon. You will then have the option of viewing the lecture at any time 
between the posting of the lecture and your weekly tutorial. You’re welcome to use the 
scheduled lecture time slot (Tuesdays 2:30-3:30pm) to view the recorded lecture, but you 
will not be required to be online during that period. Just be sure that you’ve viewed the 
recorded lecture before your in-person tutorial.  
 
Recordings: If the course requires a pandemic-
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As noted in the course requirements, there are separate due dates for the Sequence 
Analysis portion of the assignment. While all groups will submit their Shot Breakdown to 
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In short, you must first consult with the person who marked your paper. If a TA marked 
your paper and you are still not satisfied after they have reexamined the assignment, 
request through your TA a consultation with the professor. The professor will then verify 
with the TA that proper procedures have been followed, and if they have, the professor 
will then review the assignment and contact you with a decision. If you are still not 
satisfied after the professor has reexamined the assignment, you must make a request for 
academic relief in writing to the Chair of the English and Writing Studies department.  
 
*All assignments worth more than 5% of your final grade, including the final exam, must 
be completed: failure to do so will lead to an automatic F for the course. Your final 
grades are also released by the Registrar’s Office, not your instructor.  
 
Office Hours: I will be available to answer questions, clarify concepts/assignments,  
and assist you with your coursework during my weekly virtual office hours (posted 
above). To accommodate all students individually during office hours, please email me in 
advance so that I can schedule a specific time for us to meet via zoom. Your TA will also 
have one office hour per week, which they will announce in tutorials. If you have an 
occasional conflict, you may contact us 
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Week 2—Sept. 19-21—
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Week 19—Feb. 13-15—Genre Studies  
 
 Screening: Halloween (John Carpenter, US, 1978, 91 min.) 
 
 Reading: [FA]: Chapter 9 (pgs. 327-339; 341-344) 

& [OWL]: Clover, “Her Body, Himself” 
 
Week 20—Feb. 20-22— READING WEEK  
 
 
Section VI: NONFICTION and NON-NARRATIVE CINEMA  
 
Week 21—Feb. 27-March 1—The “Truth” of Documentary 
 
 Screening: Crisis: Behind a Presidential Commitment  

       (Robert Drew, US, 1963, 52 min.) 
& The Black Cop (Kent Garrett, US, 1969, 15 min.) 
& Stories We Tell (Sarah Polley, Canada, 2012, 109 min.)     

 
Reading: [FA]: Chapter 10 (pgs. 352-371) & Chapter 11 (pgs. 434-443) 

 
Week 22—March 6-8—Experimental Cinema 
 

Screening:  
           Ballet Mécanique (Fernand Léger/ Dudley Murphy, France, 1924, 11 min.) 
           Un chien andalou (Buñuel, France, 1929, 16 min.) 

            Meshes of the Afternoon (Deren/Hammid, USA 1943, 14 min.) 
            Mothlight (Brakhage, USA, 1963, 4 min.) 
            Scorpio Rising (Kenneth Anger, USA, 1963, 28 min.) 
            Me and Rubyfruit (Sadie Benning, USA, 1990, 5 min.) 
            Home Stories (Müller, Germany, 1990, 6 min.) 
   
 Reading: [FA]: Chapter 10 (Pgs. 371-400) & Chapter 12 (pgs. 468-472) 
 
 
Section VII: (TRANS)NATIONAL CINEMAS: Politics, Gender, Sexuality 
 
Week 23—March 13-15—Third Cinema in Latin America 
 
 Screening: Memorias del Subdesarrollo [Memories of Underdevelopment] 
  (Tomás Gutiérrez Alea, Cuba, 1968, 97 min.) 
 
 Reading: [OWL]: Stam, “Third World and Postcolonial Cinema”  
  & Burton, “Memories of Underdevelopment” 
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POLICIES and REGULATIONS 
 
This instructor respects and upholds University policies and regulations pertaining to the 
observation of religious holidays; assistance available to the physically disabled, visually 
and/or hearing impaired student; plagiarism; sexual harassment; and racial or ethnic 
discrimination. All students are advised to become familiar with the respective University 
regulations and are encouraged to bring any questions or concerns to the attention of the 
instruct
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synchronously (i.e., at the times indicated in the timetable) or asynchronously (e.g., 
posted on OWL for students to view at their convenience). The grading scheme will not 
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C (60 to 69): 
 
Argument: Reasonably clear development of a thesis, with proper paragraphs. Basic 
ability to expound ideas, whose development might be rather thin. Effort to support 
points with references to the text. Tendency to replace analysis with descriptive retelling 
of plot. 
Presentation/structure: Presentation showing lapses in tidiness and/or proofreading. 
Poor use of paragraphs. 
Language Skills: Sentence structure correct, but perhaps overly simple, with tendency to 
avoid  punctuation besides period and comma. Errors relatively few, but occasionally 
serious, with evident 


