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INTRODUCTION to FILM STUDIES 
Film 1022—
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OBJECTIVES: This course has been designed to provide students with a broad 
introduction to the study of film. In addition to teaching students the basic vocabulary of 
film studies, it is intended to provide a sampling of the variety of films that have been 
made and are being made, the different approaches to film (e.g. film as art, film as 
industry, film as communication practice), and specific ways of grouping films in critical 
practice (e.g. historically, by genre, nation, style, or by authorship). The course will also 
introduce students to critical methodologies for close analysis of filmic texts and to ways 
of writing about film.  
 
LEARNING OUTCOMES: By the end of the course, you will have a solid grounding 
in the study of cinema: you will have learned the basic vocabulary of the discipline and 
the elements of film form and style; you will have been introduced to key figures, films, 
movements, and theories of the Classical Hollywood and other cinemas, and you will 
have begun to learn to write critical film analyses.  
 
COURSE TEXTS 
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Course Content: 
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Recordings: All of the remote learning sessions for this course will be recorded. The 
data captured during these recordings may include your image, voice recordings, chat 
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*All properly submitted papers will be carefully marked according to the Grading 
Guidelines included the end of the syllabus. Review these guidelines carefully before 
writing your papers and after receiving your assignment mark and comments. 
 
Assignment Length and Submission Policy: 
Do your best to stay within the assigned word limit for each assignment. Work on editing 
(or expanding) your paper so that you are within 10% of the word limit. Excessively short 
(or long) essays will lose marks up to one full letter grade. Assignments 50% or more 
over the word limit may be returned to students for a
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*All assignments worth more than 5% of your final grade, including the final exam, must 
be completed: failure to do so will lead to an automatic F for the course. Your final 
grades are also released by the Registrar’s Office, not your instructor.  
 
Office Hours: I will be available to answer questions, clarify concepts/assignments,  
and assist you with your coursework during my weekly virtual office hours (posted 
above). To accommodate all students individually during office hours, please email me in 
advance so that I can schedule a specific time for us to meet via zoom. Your TA will also 
have one office hour per week, which they will announce in tutorials. If you have an 
occasional conflict, you may contact us and we can set up an alternative time to meet.  
 
Email: We are happy to communicate with students via email, but please remember that 
we will typically only be available via email M-F from 9-5 and allow 48 hours for a 
response before sending a follow-up. You should also try to limit your emails to short 
questions about the course, schedule, or course content. Extended discussions about the 
course content should be done in person during office hours. In addition, be sure to 
carefully review the course syllabus if you have a question about the course. We may 
choose 
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Week 9—Nov. 9-11—Cinematography: Camera Movement and Mobile Framing 
 
 Screening: The Silence of the Lambs (Jonathan Demme, USA, 1991, 118 min.) 
  & Clips from Touch of Evil 
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Week 24—March 15-17—Transnational Queer Cinema: Hong Kong & Ivory Coast 
 
 Screening: Happy Together (Wong Kar-wai, Hong Kong, 1997, 96 min.) 
  & Woubi Chéri (Phillip Brooks and Laurent Bocahut,  

  France/Ivory Coast, 1998, 62 min.) 
 
 Reading: [FA]: Chapter 11 (pgs. 430-434) & Chapter 12 (pgs. 490-494) 
  & [OWL]: Siegel, “The Intimate Spaces of Wong Kar-wai” 
  & [OWL]: Migraine-George, “Beyond the ‘Internalist’ vs.  
         ‘Externalist’ Debate” 
 
Section VIII: REFRAMING HOLLYWOOD CONVENTIONS 
 
Week 25—March 22-24—Race and Horror in American Cinema 
 
 Screening: Get Out (Jordan Peele, US, 2017, 104 min.) 
 
 Reading: Dyer, “White Death” 
  & Taylor, “Introduction” to From #BlackLivesMatter to Black Liberation 
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Week 26—March 29-31—Women and the Global Hollywood Blockbuster 
 
 Screening: Wonder Woman (Patty Jenkins, USA, 2017, 141 min.) 
 
 Reading: [OWL]: Bukatman, “Why I Hate Superhero Movies” 
  & Burke, “Introduction” to The Superhero Symbol 
 
Week 27—April 5—Course Wrap-up 
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POLICIES and REGULATIONS 
 
This instructor respects and upholds University policies and regulations pertaining to the 
observation of religious holidays; assistance available to the physically disabled, visually 
and/or hearing impaired student; plagiarism; sexual harassment; and racial or ethnic 
discrimination. All students are advised to become familiar with the respective University 
regulations and are encouraged to bring any questions or concerns to the attention of the 
instructor. For Film Studies regulations governing Term Work, Exams, Faculty Office 
Hours, Academic Relief (appeals, petitions, complaints), and other matters, please 
consult “Information for Students” on our website at www.uwo.ca/film 
 
Prerequisites: Unless you have either the requisites for this course or written special  
permission from your Dean to enroll in it, you will be removed from this course and it 
will be deleted from your record.  The decision may not be appealed.  You will receive 
no adjustment to your fees in the event that you are dropped from a course for failing to 
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• if a student has already used the self-reporting portal twice during the 
academic year  

If the conditions for a Self-Reported Absence are not met, students will need to 
provide a Student Medical Certificate if the absence is medical, or provide 
appropriate documentation if there are compassionate grounds for the absence in 
question. Students are encouraged to contact their Faculty academic counselling 
office to obtain more information about the relevant documentation. 
 
Students should also note that individual instructors a
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GRADING CRITERIA 
 

A+ (90-100): 
 
Argument: 




